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A Prélude (or, who I’ll be in 2017)
As founding director of Musicians Without Borders, Aaron McFarlane has brought music to 
locations as diverse as Carnegie Hall and refugee camps in Congo.  Aaron’s efforts have brought 
together musicians from diverse genres and backgrounds.  Both an administrator and a violinist, 
Aaron has collaborated with some of the world’s most prominent musicians.

Aaron is a noted and active chamber musician.  As one of the founding members of the Ethnos 
String Quartet, Aaron participated in a rural residency program in Richfield, Utah under the 
auspices of Chamber Music America from 2009-2011.  Aaron still performs with the group in 
outreach concerts both as part of Musicians Without Borders and through short-term residencies 
with Young Audiences America.

An avid chef, Aaron is a graduate of Cordon Bleu Paris’ culinary training program and the proud 
owner of innumerable kitchen gadgets.



Issue 1: Too Many Musicians
Problem

North America’s music schools and conservatories produce an enormous pool of 
talent

... but there aren’t enough jobs

In the 2002-03 season, American colleges and universities awarded roughly 
15,000 degrees in music.  That same year there were roughly 150 openings for 
orchestral jobs in the top 52 American orchestras represented by ICSOM.



Issue 1: Too Many Musicians
Inspiration

Chamber Music America’s Rural Residency program was started in 1992 and 
provided two-year residencies to chamber groups in rural communities

Americorps employs recent graduates in service-related positions while offering 
incentives like tuition credit and student loan repayment

Teach for America indirectly contributes to this issue as it serves its mission (that 
is, closing the inequity gap in education) by employing recent graduates for a 
period of two years



Issue 2: Canadian Population Density
Problem

Low Canadian population density leads music graduates to urban areas or the 
United States

To make ends meet, many Canadian musicians must move to urban areas.

Adding to this problem, Canada’s best conservatories and music schools are 
largely concentrated in Montréal, Toronto, and Vancouver.

As a result, Canada’s cities are saturated with talented, workless musicians.



Issue 2: Canadian Population Density
Inspiration

Chamber Music America’s Rural Residency program placed chamber groups 
in rural locations, providing high-caliber musicians for more isolated communities

Teach for America places teachers not only in inner-city schools, but also 
underserved rural schools



Issue 3: Is Music Education Necessary?
Problem

Music is an integral part of a culture.  Cultures define social groups.  There is a 
problem, though.  Western European countries are much more homogeneous 
societies than those that exist in North America.

So is it even possible and/or desirable to teach western classical music in North 
America?

What if I look back at my experience in Kenya?

What if we assume that, rather than isolating communities within a culture, music 
offers the opportunity to unify us through a common language?



Issue 3: Is Music Education Necessary?
Problem

What about some more pragmatic arguments?

In 2009, The College Board reported that students who had taken four years of 
arts and music classes while in high school scored 91 points better on their SATs 
than students who took only half a year or less

Stanford University reported in 1998 the results of a 10-year survey that showed 
students who worked in the arts for at least three hours on three days of each week 
for at least one full year were:

4x more likely to have been recognized for academic achievement



Issue 3: Is Music Education Necessary?
Problem

Stanford University reported in 1998 the results of a 10-year survey that showed 
students who worked in the arts for at least three hours on three days of each week 
for at least one full year were:

4 times more likely to have been recognized for academic achievement

Being elected to class office within their schools more than 3 times as often

4 times more likely to participate in a science fair

3 times more likely to win an award for school attendance



Issue 3: Is Music Education Necessary?
Inspiration

Community MusicWorks is free, and CMW staff are wont to express the 
sentiment that “free” is a powerful idea that implies universality and equal access

In a broader sense, El Sistema is proving the effect that music education can have 
on children and communities



Issue 4: Nature of Music Instruction
Problem

While many schools are still offering music instruction, the nature of that 
instruction isn’t allowing teachers to teach the most important skill sets you can 
learn as a musician

A study conducted by The Coalition for Music Education in Canada in 2005 of 
Canadian school music programs found that:

Only 50% of music teachers in surveyed schools had specialized training

Only half of the schools surveyed had adequate resources (rooms, 
instruments, etc)



Issue 4: Nature of Music Instruction
Problem

In the US Department of Education’s 2008 report card on the state of education, 
the nature of the musical findings were telling.  The study focused largely on what 
an average 8th grader could tell you about a piece of music, for instance:

Identifying a time signature (15%)

Identifying the solo instrument beginning Rhapsody in Blue (40%)

Identifying a bass clef (50%)



Issue 4: Nature of Music Instruction
Problem

The study provided an additional telling story that gives context to these 
disappointing results:

Only 1/3 of grade 8 students reported participating in participatory music 
activities at school

Only 5% play in orchestra programs, and only 16% in bands, the rest of the 
third were in choirs

The numbers are worse in Canada: only 3% of Canadian schools surveyed had 
orchestra programs



Issue 4: Nature of Music Instruction
Problem

When we look at the implication of music education, a lot can be learned by the 
learning of a practical instrument:

Discipline of practice

Self-reflection and critique

What’s more, learning an instrument can liberate a student from a feeling of 
helplessness if they aren’t doing well in other subjects



Issue 4: Nature of Music Instruction
Problem

“Our school band is very active in the community and usually performs at the 
minimum, 9 times a year. The community looks forward to hearing the band and 

the kids love playing. For some students, music makes them feel great about 
themselves, especially if they have difficulties in other subjects.”



Issue 4: Nature of Music Instruction
Inspiration

Community MusicWorks’ students are living examples of the peripheral skills 
that can be developed not only by learning a practical instrument, but also by 
sharing and collaborating with that instrument



Issue 5: Lack of Music Education Statistics
Problem

It’s difficult to discuss and advocate for music education in Canada because of the 
lack of meaningful statistics about the current state of music education in Canada

In both Canada and the United States, federally collected statistics (including 
census data) regarding college attendance and graduation group together 
“Performing and Visual Arts.”  This group includes those who work as stage 
hands, lighting designers, sound engineers, etc.

There exists The Coalition for Music Education in Canada.  They released a 
report on the state of music education in 2005 and plan on releasing an updated 
version in Fall, 2010



Issue 5: Lack of Music Education Statistics
Problem

It’s difficult to assess music education in a standardized way

Trying to assess music with standardized tests may test students’ theoretical or 
historical knowledge, but it says nothing about students’ applied musical capacity

The topics addressed by, say, the US Department of Education’s 2008 report 
card are emblematic of this difficulty.  The report quantifies students’ capacity to 
identify a bass clef, but says very little about the applicable skill sets that we know, 
as music educators, that students are gaining from their music education



Issue 5: Lack of Music Education Statistics
Inspiration

The Coalition for Music Education in Canada seems to be active in advocating 
for music education in Canada.  To support this they research and make available 
statistics about music education in Canada

Teach for America seeks out and commissions independent evaluations to 
measure their impact.  They release these findings which, being broad in reach, 
provide insight into America’s educational system.

Community MusicWorks actively documents not only the day-to-day life of the 
organization, but also ideas generated by staff through writing and evaluation 
projects.



TEACH MUSIC FOR CANADA



Teach Music for Canada
Mission

Teach Music for Canada aims to ensure that children have equal access to quality 
music education in schools.  We will build a new generation of music educators by 
drawing on outstanding recent graduates and empowering them to develop 
innovative music programs.  By engaging students through practical music 
instruction, we can nurture creative thinkers, problem-solvers, and active 
community-members.  It is our hope that these students will become ambassadors 
for quality music education in schools.



Teach Music for Canada
What will we do?

Teach Music for Canada will work with school boards to identify rural schools that 
could benefit from a thriving music program

Teach Music for Canada will partner with school boards to launch 2-year pilot 
programs in these schools, with a commitment for funding beyond the placement

Teach Music for Canada will recruit graduating music students to be music 
teachers in rural Canadian public schools

These teachers will be trained and supported throughout their two year 
commitment



Teach Music for Canada
What will we do?

Teachers will be encouraged to try different models - as part of their application 
process they will have to suggest a sample curriculum and lesson plans.  Teach 
Music for Canada will be primarily built around practical music instruction.

Teach Music for Canada will pay the teacher’s salary and provide support to the 
school in the form of instrument rentals and supplies (textbooks, music stands, 
instrument supplies)

Teachers will be expected to work with faculty, parents, and community-members 
to highlight and advocate for their music program, with the understanding that 
they are working towards sustainability



Teach Music for Canada
What will we do?

Teach Music for Canada will collect data and begin a comprehensive public 
documentation project around music education in target schools.  This 
documentation project will grow as the number of target schools increases.

Teach Music for Canada will facilitate connections between target schools and 
build a network of innovative music programs in Canada.  Teach Music for Canada 
will help these schools collaborate and share knowledge.

Teach Music for Canada will have a strong federal advocacy role.  Given our access 
to compelling information about music education from our target schools, we’ll be 
able to effectively isolate where best to target our efforts.



Teach Music for Canada
How will we do it?

Teach Music for Canada will draw support from the “Teach for All” network of 
social organizations based on or around the Teach for America model (this 
currently includes only closely modeled organizations in other countries, i.e. 
Teach for Australia)

Teach Music for Canada requires broad-spectrum support.  This is both an 
positive and a negative: a negative, because establishing consensus amongst such 
a large group of players would be challenging, but positive because of how many 
groups this idea could appeal to.



Teach Music for Canada
How will we do it?

Some Examples:

Putting young Canadians to work attracts Human Resources Development

Pulling Canadians back to Canada attracts Heritage

Contributing to Arts Education attracts The Canada Council for the Arts

Providing teachers attracts Education

... and so on



Teach Music for Canada
How will we do it?

Most importantly, Teach Music for Canada would have to garner the support of 
existing music advocacy groups



Teach Music for Canada
What are some of the problems?

One teacher for an entire school of students is daunting.  The desire for music 
education to be universal is directly contradicted by the limited resources of a 
single music teacher.

One can argue that trained music educators could do this job better than, say 
performance majors, and that to place a performance major in a school after only 2 
months of training is an insult to the value of pedagogical training.

Once teachers would be done their 2 year commitment they would be free to 
leave.  This could counteract the positive work done during their residency as 
finding a replacement for a rural area might be difficult



Teach Music for Canada
What are some of the problems?

Schools have standardized requirements, and it might be difficult for teachers to 
be able to implement innovative teaching models.  How could a Teach Music for 
Canada teacher reconcile curriculum requirements with our goals as an 
organization?

Also, how could a Teach Music for Canada teacher try, say, an El Sistema program 
that depends on daily interaction when such a schedule might be impossible?

What to do in the case of a school where a limited music program already exists?



Teach Music for Canada
What are some of the problems?

How does a Teach Music for Canada teacher utilize after-school time?  Is this fair 
space, or does this tread on the concept that music ought to be taught in schools?

Funding a teachers salary + supplies + instruments is expensive!


